EINEM BAU
EINE FRAGE STELLEN

Mit jedem Atemzug sind wir mit
den Baumen verbunden. Sie sind
eng mit Pilzen und vielen Tieren
verkntpft. Es ist ein Geben und
Nehmen. Wie kann man einem
Baum eine Frage stellen?

Du kannst deine Frage auf ein
kleines Stiick Papier schreiben
und es in der Ndhe des Baumes
vergraben. Pilze und Zersetzer
werden die Frage oder Nachricht §
weitergeben. Verwende kompos-
tierbares Papier und Graphit,
damit die Nachricht vollstindig

SICH MIT EINEM

PILZ VERBINDEN
Lasst uns im Kreis ein Glas Kom-
bucha trinken. Wie schmeckt er
und wohin wandert er in deinem
Korper? Wie sieht dein innerer
Pilz aus? Nennt ein paar Eigen-
schaften und malt dann gemein-
sam den inneren Pilz.

verdaut werden kann.
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BAUMSUPPE
Bidume nehmen das Wasser aus
der Erde auf, speichern es und
verdunsten es, wenn es zu viel
ist. Mit einem Stethoskop, das
flach auf die Baumrinde gelegt
wird, kannst du horen, wie der
Baum das Wasser durch den
Stamm zieht. Lausche dem
Wasser in den Baumen. Es ist
kaum 7zu horen. Dieses Wasser
ist voller Nahrstoffe. Im Friihling

und die Nihrstoffe fithlen und
schmecken.

Du kannst auch mit Baum-
holz kochen. Es schmeckt ein
wenig nach dem Geruch eines
Baumes. Gehe zu einem Baum,
rieche daran und stelle dir den
Geschmack auf deiner Zunge
vor. Kannst du dir vorstellen,
wie ein Baum schmeckt?

kannst du Birkenwasser trinken
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FLOATING PILZE
Vor zwei Jahren wurden im
kleinen Waldgtirtel am Wasser-
becken einige Baume gefillt und
Aste abgeschnitten. Es kam die
Frage auf, was mit dem abge-
schnittenen Holz geschehen
soll. Die Bodenwissenschaftlerin
Martina Kolarek machte den Vor-
schlag, das abgeschnittene Holz
dort zu belassen. Ein Jahr spater
konnten wir feststellen, dass
sich deutlich mehr Pilze in der
Floating University ansiedelten.
Dies ist auf die Anwesenheit des
Totholzes zuriickzufuhren, das
den Pilzen Nahrung bietet und
zur Entstehung nahrstoffreicher
Erde beitragt.

Pilze sind uberall, auch auf
uns und in uns drin. Hier sind
Vorschliage, wie wir unsere Ver-
flechtung mit Pilzen erfahrbar
machen kénnen.
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DIE SPRACHE DER PILZE
Pilze senden elektrische Signale
aus. In einem Experiment wol-
len wir testen, wie schnell ein
Signal iibertragen werden kann.
Unsere Versuchsanordnung ist
folgendermafen: Eine Gruppe
von Personen bildet einen Kreis
und hilt sich an den Hianden,
um eine geschlossene Schaltung
zu bilden. Eine Person innerhalb
des Kreises beginnt, ein Signal
zu senden, indem sie die Hand
der Person neben sich driickt.
Sobald eine Person das Signal
empfingt, sendet sie es sofort
mit ihrer anderen Hand an die
nachste Person im Kreis weiter.
Dieser Prozess setzt sich fort, bis
das Signal den gesamten Kreis
umrundet hat und zur ersten
Person zurtickkehrt. Die Zeit,
die benotigt wird, um das Signal
einmal um den Kreis zu senden,
wird gemessen und festgehalten.
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EINEM PILZ EINE NACHRICHT
GEBEN, DAMIT ER SIE AN EINE
PFLANZE UBERBRINGT

Es heifdt, dass Biume tiber ein
unsichtbares Netzwerk aus
Pilzen miteinander kommunizie-
ren. Doch konnen wir Menschen
auch mittels Pilzen Botschaften
an die Pflanzenwelt senden? Um
es zu versuchen, schnitz einen
langen Satz auf ein Stiick Holz,
eine Botschaft an die Pflanzen,
die das Herz des Waldes sind.
Der Satz konnte lauten: ,Gelieb-
te Pflanzen, moget ihr gedeihen
und eure Schonheit die Welt er-
hellen.“ Anschliefend zerschnei-
de den Satz in einzelne Stucke
und umhille die Enden mit Din-
gen, die Pilze anziehen: Stroh,
Moos und Totholz. Lege dein Ge-
schenk in der Nihe eines Pilzes
nieder, in der Hoffnung, dass der
Pilz die Botschaft aufnimmt und
sie an die Pflanzen weitergibt,
durch das unsichtbare Netzwerk,
das den Wald durchzieht
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WASSERKOSTBAR
GIB DEM MEER GNADE - Rezept
von Alena, Alicia und Simon, 4a
Lemgo Grundschule
Eine Flasche wird mit einem
Funftel Erde und vier Fiinftel
Wasser gefiillt. Wir schiitteln
die Flasche und vermischen
die Erde mit dem Wasser. Bis
sich die Erde langsam auf den
Boden absetzt, zahlen wir auf,
mit was wir Menschen das Meer
verschmutzen. So werden viele
Plastikbehalter nicht richtig
weggeschmissen und landen
im Meer. Es gibt inzwischen
mehrere grofle Plastikinseln,
die im Meer treiben und eine
ist so grof wie Mitteleuropa.
Kleine Plastikschnipsel, auch
Mikroplastik genannt, werden
von Tieren gegessen und es
sammelt sich in ihren Mégen an.
Alte Fischernetze, die iber Bord |
geschmissen werden, treiben oft
Jahre im Meer, und viele Mee-
resbewohner verfangen sich und
kommen darin um. Viele Schiffe
verlieren Ol oder lassen es extra
ins Wasser ab, das verklebt das
Gefieder von Wasservogeln. Vie-
le weitere giftige Stoffe werden
in die Meere eingeleitet. Wenn
sich die Erde gesetzt hat und
das Wasser in der Flasche wie-
der klar ist, bitten wir unsere
Zuhorer, sich fur den Schutz der
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hen I read about

the “Bodhi Tree”
in Robert Wright’s book ™
“Why Buddhism is True”, "
lying on the bed in my
friend’s apartment, that I was
subletting, I started thinking
about trees and the role they play
in stories of enlightenment. The Bodhi
Tree was the tree that Siddharta Gautama
(aka the Buddha) sat under meditating until he

finally attained enlightenment around 2600 years |

ago. According to Wikipedia he sat there for 49
consecutive days without moving,.

Contemplating this I remembered Isaac New-
ton, who is said to have had the epiphany that
led him to the formulation of his basic principles
of physics when an apple with gravity’s aid fell on
his head from the tree he was sitting under. Here
too, the tree seems to have imparted wisdom on
the ponderer.

Many more such stories exist. I called up my
extremely well-read stepfather in Hamburg to see
if he could think of other examples and learned
about the myth of Odin’s search for wisdom. In
order to uncover the runes, which hold the secrets
of the world and the magical forces that shape
it, Odin sacrificed himself. He hung himself off a
branch of the great tree Yggdrasil, stabbed himself
with a spear and peered down into the Well of Urd,
where the runes lay concealed. After nine days and
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nights of hanging
in the tree, teetering
on the edge between
life and death, the runes
finally revealed themselves
bestowing upon Odin their
wisdom: “Then I was fertilized
and became wise; I truly grew
and thrived.”
There seems to be something about
trees that brings people closer to enlight-
enment or at least something that triggers
people’s imaginaries of trees as truth-portals. At
the Floating natureculture-learning site we have
both: trees, as well as a desire to gain deeper un-
derstanding of things. Perhaps there is a way to
tap into the tree wisdom we have on site to help
us along the path towards truth and knowledge.
Still with my book in hand I was struck by the
impulse to find out more about the Bodhi Tree in
particular. Bodhi is a Sanskrit and Pali word mean-
ing “enlightenment” or “awakening”. The original
tree was a specimen of the species ficus religiosa.
Colloquially it’s known as the sacred fig - presuma-
bly in direct reference to the Buddha’s discovery of
nirvana beneath one of them. Their trunks consist
of multiple interconnected and interwoven stems,
while their frilly-edged leaves are heart shaped
with a markedly elongated drip tip, that allows the
tree to shed water more quickly, helping to pre-
vent fungal infections and rot. Their fruit - small
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figs - are edible. These trees are native to India
and Indochina, but have been introduced in many
places across the world.

Perhaps, I thought, some of these trees exist
here in Berlin too. It seemed like a possible fun
excursion to seek one out and see what it’s all
about. So, I went online to Berlin’s open data por-
tal, where I knew to exist a dataset of all street and
park trees in the city and searched it for ficus reli-
giosas, hoping (and at least half expecting) to find
one near me, that I could go visit. Alas my search
did not yield a single hit across the entire data set.
An extremely dissatisfying experience and honest-
ly a little disheartening. But I wasn’t ready to give
up - surely the data base didn’t actually account for
every single tree in Berlin. There had to be some
gaps in the data. A little haphazardly I opened a
new tab and typed, in German, “Is there a sacred
fig in Berlin?” into the search bar.

The very first search result was a Tagesspiegel
Potsdam article from 2018 telling the story of a
ficus religiosa cutting that had been brought to
Berlin by a Sri Lankan delegation as a present to
the local community of the Buddhist House in
Frohnau.' The article went into more detail, ex-
plaining, that this cutting wasn’t taken from just
any old sacred fig, but from the famed Sri Maha
Bodhi Tree in Sri Lanka. The Sri Maha Bodhi Tree,
I found out, is a very old tree, that was grown from
a cutting from the original Bodhi tree that the Bud-
dha was meditating under 2600 years ago in India.
This tree was planted in Sri Lanka in 236 BC by
the buddhist nun and Emperor’s daughter Sanga-
mitta Maha Theri and is still alive today, which
makes it the oldest human planted tree on Earth
with known planting date. In 2018, a cutting of this
tree, a direct to descendant of the very tree that
helped the Buddha reach enlightenment, made
it to Berlin. After the long flight to Berlin and in
the colder climate, the article continues, the small
sapling wasn’t doing very well and was brought
to the botanical gardens in Potsdam to be nursed
back to health. The article ends with the outlook
of the tree soon being returned to the Buddhist
House. Chances were that by now in 2024 the tree
was back there, ready to receive curious visitors
like myself. As it happened there was a talk sched-
uled the next Sunday. I made a plan to take up the
opportunity and go to find out.

In the meantime I went back to thinking about
the trees we have at Floating. A biodiversity
report from 2021 about the rainwater retention
basin lists the tree species found here. A trans-
lation of the report reads like this: The east side
is dominated by black locust (Robinia pseuda-
cacia), and Norway maple (Acer platanoides) is
also prominent. In the northeast, the Tree of
Heaven (Ailanthus altissima) stands out. Addi-
tionally, there are some large Lombardy poplars
(Populus nigra ‘italica’). Alongside the mixed-in
English oak (Quercus robur), there are other

1 Source: www.tadessPiedel.de/Potsdam/landeshauPtstadt/heili-
des-Pflanzchen-in-Pfle9e-8012095.ntml, (Last acessed: 13/03/24)
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native and non-native species such as wych elm
(Ulmus laevis), sycamore maple (Acer pseudo-
platanus), or box elder (Acer negundo).

Out of these trees, it seemed to me that the
Tree of Heaven might perhaps have the most
wisdom to impart. In German it is called “Got-
terbaum” - tree of the gods. A bit of research
quickly revealed however, that the tree has in
fact been listed as an invasive species in the EU
since 2019. The tree is native to China, extreme-
ly hardy and proliferating. It grows very fast
too, hurrying skywards with up to 4m per year -
giving the Tree of Heaven its name.?

During an online talk hosted at Floating in
2023 researcher Bettina Stoetzer spoke about
her concept of the ruderal city and called the
Tree of Heaven a ruderal plant, to describe its
ability to thrive in disturbed places, to grow
on rubble and even enjoy urban heat islands.
Perhaps this tree with its rushed growth isn’t
the perfect metaphor for wisdom. But it prob-
ably can teach us a thing or two for living on a
post-natural planet.

Frohnau is an area full of very big houses. I ap-
proached the Buddhist House on foot and found
the yellow-painted villa sitting atop a small hill,
surrounded by a fence. The hill seemed to be part
of a larger property and had lots of trees growing
on it. I walked along the side until I found the
entrance: a small ornamented stone gate with a
wooden door, also ornamented. Behind the gate a
long set of stairs waited to lead me in a straight line
up to house. Arriving at the top, I found a door.
The door was relatively small and not marked at all
- no signs of welcome or confirmation of location.
Looking around for a while I finally decided to

try this door. It opened and I tentatively entered.

I found myself in a small vestibule that opened

to a larger, carpeted in-between room. Nobody

was there or came out to greet me. I could voices
coming from a different room. A sign asked me to
take of my shoes and swap them for a pair of foam
slippers from the wall shelf. I chose an orange pair
my size. I was an hour early for the talk and not
sure if I was welcome, but I carefully walked to-
wards the voices, into the kitchen. Two people sat
facing the door, smiling at me openly. Around the
corner, three more people, all of them monks in
orange robes sat behind a row of tables. It felt like I
was about to enter into a sort of trial. I spoke first,
said hello and nervously explained why I was here.
Everyone in the room listened. After I finished,
one of the monks spoke:“Yes, the tree was here, but
only for about a day. Afterwards it was brought to
the Botanical Gardens in Steglitz.” So the trip to
Frohnau was a bust, but I had a new lead. With al-
most an hour still to spare before the talk I asked if
I could walk around the property for a while, which
I was allowed. Behind the house I found a garden,

2 Source: httPsi//berlin.nabu.de/tiere-und-Pflanzen/

Pflanzen/neoPhYten/30281.html#text=Fun
(Last acessed: 13/03/24)
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strewn with Buddha figures of different sizes, col-
ours and materials. Behind the garden the proper-
ty extended into a small forest. I followed the paths
through the woods, walking contemplatively and
looking at the trees. Indeed, there was no sacred
fig to be found here. As I arrived back at the house
I noticed that most of the windows were protect-
ed by decorative wrought iron gratings featuring
heartshaped leafs with elongated tips. My first
sight of one of these leaves. It felt like a sign. I went
on to attend the lecture on “The Retention of all
Impurities”, which went a bit deeper into Buddhist
philosophy than I would have liked. I took some
notes anyway.

Soon after this excursion I contacted the Bo-
tanical Gardens in Steglitz, this time emailing
ahead with my query. The gardens’ press speaker
emailed back with good news: “According to my
research, there are a total of three specimens in
our Large Tropical House.” It was confirmed - there
are at least three sacred figs in Berlin. An hour
later someone else emailed me back to add, that
according to their database, none of these three
specimen, had their origin in Sri Lanka. I'd found
real trees and that’s a step up from iron window
grates. Naturally however, after having found out
about the baby Bodhi Tree that came from Sri
Lanka I could no longer be satisfied with finding
just any old sacred fig tree. Now it had to be the
Bodhi Tree. So I didn’t make the journey to Steglitz.
Instead I started thinking that perhaps the monks
hadn’t told me the truth. I remembered the 2018
article, which only spoke of the Botanical Gardens
of the Potsdam University, not the ones in Steglitz
and went back online for more research. Another
newspaper’s article came up which told the same
story but also mentioned a man called Dr. Michael
Burkart, research lead at the Botanical Gardens in
Potsdam, who had been involved in receiving the
tree in need of nursing. A quick visit to the gar-
den’s “Contact” page let me know, that Dr. Burkart
still worked there. Above his was a small low qual-
ity picture of him. In the picture Dr. Burkart had
slicked back graying hair, no-rim glasses, a simple
light blue shirt unbuttoned at the top and healthy
looking reddened cheeks. Beneath the name the
website listed a phone number and email address.
I sent an email. Dr. Burkart emailed me back right
away, saying: “Indeed, the Bodhi tree you speak of
is located in our Botanical Garden. You are wel-
come to come and see it.”

The next chance I got, I rented a car and drove
down to Potsdam. I was excited and brought my
friend along for the day trip. She had had a big
night but was in good spirits and took over car-Dj
duties - karaoke hits only. Arriving at the gardens
we realised that it might be a bit of a challenge to
find this tree. It’s a big garden and Dr. Burkart had
added a line at the end of his email saying: “We
have unfortunately not yet labeled this outstand-
ing specimen adequately according to its history.
But we will catch up on that soon.” He also hadn’t
got back to me when I asked the exact whereabouts
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of the tree. It was up to us to find it. Remembering,
that the three trees in Steglitz were kept inside
their Tropical House it seemed fair to assume the
same to be true here. We walked up to the big glass
greenhouse and entered. At the entrance booth I
asked the young person selling the tickets (2€ for
adults- great price) about the tree. They seemed

to have no idea what I was talking about and also
didn’t have access to the data bank to check. They
couldn’t tell us where this tree was located or if it
was even on display. We preceded to walk from one
of the interconnected greenhouses to the next, saw
loads of beautiful ferns, palms, cacti and tropical
plants, but couldn’t find the ficus religiosa we were
after. I was beginning to wonder if we'd be able to
find it at all. Perhaps I'd have to re-approach the
ticket booth to try and somehow push for more
information. Instead my friend and I decided to
take a break. We bought a bottle of Sinalco Cola
from the vending machine (2€, again a good price)
to drink beneath the cola tree we had come across
a few rooms earlier. With the cola in hand I fol-
lowed my friend into the adjacent room. To my left
I noticed a very small tree with frilly edged heart
shaped leaves with elongated drip tips growing in
a big planter. With my eyes I traced the tree down
its entangled trunk and found sitting at its foot

a small black buddha statue. I excitedly hurried
around the front of the planter and in the dirt next
to it the statue found a white tag that read: “Ficus
religiosa. Bodhi Tree. India, Sri Lanka”. We found it.
This little unassuming tree really was the cutting
from the Sri Maha Bodhi tree in Sri Lanka. I wanted
to really let the moment land. This tree connect-
ed us standing there in front of it directly to the
Buddha, who sat under a tree in India 2600 years
ago. We decided to sit down on the ground beneath
the tree, closed our eyes and meditated for a few
minutes. It was quite embarrassing, but it felt the
right thing to do. Before leaving I found some half
composted fallen leaves at the bottom of the tree
and took a couple with me.

Considering the contextual significance of this
tree, I found it hard to understand that it was such
a journey to even find out about it, let alone find
it. This little baby tree in a greenhouse in Potsdam
seemed to me a legitimate pilgrimage site, that
barely anyone knew about.

One day while writing this I meditated pictur-
ing myself as a tree: strong, rooted, unhurried and
still, while life was going on all around me: squir-
rels climbing me, dogs peeing on me, woodpeckers
pecking at me. It was a very grounding exercise.

I thought about the people in my life who have
been alive for long times. By and large they seem
to be less hurried and more rooted. Trees grow to
be much older than people. Perhaps this different
time scale trees exist in and their rootedness give
them that air of wisdom, that has been inspiring
people through the ages.

On another recent venture onto Berlin’s Open
Data Portal, I looked at the trees in my own street.
To me they never seemed anything special - not
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especially old or big or of any
rare species. But the data base
told me, that the one I look

at from my balcony, standing
kitty-corner from my apart-
ment was planted there 133
years ago. This meant that
this tree outside my window
had lived through all of the
important events of recent
German history that I learned
about in school - Reunifica-
tion, East-West division, the
Second World War, the Weimar
Republic, the First World War,
Grinderzeit... This tree was
right here for all of it. It has
seen Berlin grow up around

it, it’s seen the city bombed,
rebuilt, divided, reunified and
gentrified. And to me, who has
been alive since 1990, it didn’t
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Perspectives from eco-logical Zones of Struggle

How can we shape the future
of the planet out of an activist-
artistic-academic practice?

How can we confront climate
change based on the hopes
and struggles of the most

affected communities?

wo years ago an exchange started, to ap-

proach these questions through a process
of circulating, sharing and collective framing
amongst riparian zones of struggle, between

transdisciplinary activists, artists and academ-

ics. Confronted with degraded landscapes,
toxic legacies of urbanization, resource ex-
ploitation and historical injustices as sedi-
mented in our city waterways and riparian
ecosystems, we've collaboratively devised
tactics and objects for planetary healing.
Together, we've established an infrastructure
for mutual learning and solidarity between
Labtek Apung from Jakarta, Ground Atlas and
Salve Saracura from Sio Paulo and Floating

University Berlin.

This is an interim gathering of voices
amassed during intense correspondences,
travels of river denizens and inhabitants of

struggle zones...

DER REEDER

FLOATING COMMUNITY ZEITUNG

— I adMmery T ts O
| Orh=

How can we address profound
ecological interconnectedness
within contexts marked by
persistent injustice, daily

unpredictability, and rapid

urban transformation?

The interviews were conducted, translated and
edited in October 2023, in Sdo Paulo: Brazil by
Sildja Teresa HuPPertz and Ute Lindenbeck; Laura
Kemmer and Azxri Pessoa Alvim.

During the encounter for the workshoP and sYm-
Posium “De-Saracura/Reading the Sediments”
ordanized by Laura Kemmer with Ana Luiza Nobre
and David SPerling and financed bY the DAAD with
funds from the German Federal Forei9n Office.

The Call for Projects with the dQuestions above
was launched bY KennY CuPers and Laura Nku-
la-Wenz as Part of the ‘South Desi9ns Initiative’
(Swiss National Science Foundation funding).

The Prodect: Desidnind with the Planet. Connec-
ting riParian zones of strud9le in Sado Paulo, Ja-
karta, and B8erlin was initiated and coordinated
bY Jamie Baxter and Laura Kemmer.

Silda Teresa HuPPertz, Ute Lindenbeck: Garance
Maurer are Part of this Prodject: rePresenting
Floatind e.V.
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Rosseline Tavares,
BAIXADA DO GLICERIO VIVA:

Intertwined with the stories
of those who came before me

Here in Sdo Paulo, a city often seen as disconnected
from nature, an intriguing paradox emerges: beneath
the urban fabric lies a vital natural ecosystem essential
to our existence. Despite the city's efforts to conceal
it, the presence of rivers and their impacts on our lives
remains undeniable.

The Glicério neighborhood in Liberdade, once a
vibrant riverside community, now bears the scars of ur-
banization. Yet the river's spirit persists, silently urging
us to reconsider our relationship with these waters. It
beckons us to reflect critically on our presence here and
contemplate the possibilities inherent in this territo-
ry. These rivers, in their proximity to Sdo Paulo, have
sparked a dialogue within me about the possibilities
that exist in this city.

As a woman from Manaus, my perspective on Sio
Paulo is colored by my origins and experiences. This
bustling metropolis, like any other, is a melting pot of
diverse cultures and identities, each vying for recogni-
tion and validation. It's a constant negotiation between
right and wrong, possibility and impossibility.

My heritage imbues my professional endeavors with
a unique sensitivity. I think of Madrinha Eunice, a sym-
bol of resilience and strength, navigating the challenges
of Sdo Paulo's samba scene in the 1930s. I'm reminded of
the countless women researchers who've walked these
streets before me, carving out their paths in pursuit of
knowledge and understanding.

In essence, my journey in Sdo Paulo is intertwined
with the stories of those who came before me, urging
me to navigate the complexities of this city with empa-
thy, resilience, and a deep appreciation for the inter-
connectedness of our shared humanity.
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Rafael Funari,
SALVE SARACURA:

The river as a living element

It's very important to understand the river as a living
element in Bixiga, even though it flows underground
today. Identifying the river is crucial because there
exists a symbiotic relationship between nature and
culture in Bixiga. Three distinct rivers in the area have
shaped the landscape, influencing the territorial occu-
pation and leaving indelible marks on the community
and its collective memory.

The proposed construction of a big building in
the spring area of the Saracura River prompted Salve
Saracura's formation in 2019, aiming to protect the
riparian ecology here. For this territory, two Brazilian
legal protection laws apply: the Forest Code mandates
the preservation of spring areas within a 50-meter ra-
dius, even within consolidated urban areas like Bixiga.
While the Municipal Preservation Act safeguards the
neighborhood's buildings, landscapes, and ways of life.

Through these legal frameworks, efforts are under-
way to protect Bixiga, particularly the primary water
sources of the Saracura River. In partnership with oth-
er associations, organizations, and collectives in the
neighborhood, we strive for the preservation of the
river in its geographical, ecological, and artistic-cultur-
al dimensions. This is an alliance that, far from being
an apology for an idyllic past of Sdo Paulo, seeks to
activate political, cultural, and urban creativity, thus
allowing new desires and new landscapes to overflow
into the imagination of the Saracura riparian zone and
the whole city.

Victor Préspero,
SALVE SARACURA:

The Samba School Vai-Vai was more
than just a place for practicing samba

One of the distinctive features of the Salve Saracura
collective is its horizontal decision-making process.
Meetings are announced in a WhatsApp group com-
prising approximately 70 members. These meetings
serve as open forums where discussions take place,
and decisions are made collectively. Certain technical
requirements, such as the need to draft legal docu-
ments, prompted the formation of smaller working

I groups. It's very organic in this sense, it always varies

a bit. Members contribute their time and expertise
based on their availability, balancing their commit-
ments to work, personal life, and volunteer activities.
Salve Saracura and the Saracura Vai-Vai movement
have joined forces to preserve the rich history and
cultural heritage of the Quilombo in Bixiga, with a
particular focus on the significance of the Saracura
river. At Salve Saracura, we knew that there would be
archaeological findings of the Quilombo once they
start the construction of a new Metro Station, but we
were just some white academic guys. The demolition
of the Samba School Vai-Vai's headquarters during the

pandemic served as a catalyst for action, prompting

both groups to unite in their preservation efforts.
Saracura Vaivai is made by the community, research-
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ers, and specially by the Black movement, concerned
with afro-brazilian heritage preservation. A central goal
of this movement is the establishment of a museum
and memorial dedicated to the Quilombo, where the ar-
cheological artifacts should be kept, and advocating for
permanence policies for the black community in Bix-
iga. This initiative aims to provide a space for archival
documentation while ensuring that it remains dynamic
and reflective of lived experiences. The Samba School
Vai-Vai was more than just a place for practicing samba;
it served as a social hub where people used to prepare
Feijoada on Saturdays, and where children mingled
with the elderly, engaging in conversations about the
Saracura river. Therefore, I believe that addressing

this challenge entails advocating for new strategies in
establishing a cultural institution and addressing the
community's demands effectively.

Solange Lisboa,
SALVE SARACURA:

Embroidery is a constant presence -
an autobiographical reflection

of the world I inhabit

I don't consider myself an expert in history, although
I've always been engaged with it to some extent. Addi-
tionally, I find solace in embroidery; it's a daily prac-
tice for me, almost like keeping a diary. And politics is
present at all times. From mundane activities like caring
for plants to more overtly political matters, embroidery
is a constant presence, almost like an autobiographical
reflection of the world I inhabit. I can't pinpoint exact-
ly when this perspective took root; it's just become an
integral part of who I am.

I'm a member of the Salve Saracura, a group of
individuals that I wouldn't classify as a collective per
se. We wanted to draw attention to ourselves inspired
by the tradition of “estandarte” in Pernambuco. In this
tradition, various cultural groups like maracatu, sam-
ba schools, and blocos display banners or flags during
their parades. While I've created many “estandartes”,
reinventing the concept without fully understanding
its traditional roots, I've come to appreciate its signif-
icance. However, my interpretation diverges from the
traditional approach, focusing more on storytelling
than adherence to convention. That's precisely why I'm
passionate about crafting these banners. I've created
numerous flags, each telling its own unique story.

Romilda Correia,
MULHERES UNIDAS VENCEREMOS;
VIVEIRO COMUNITARIO DENUZIA PEDREIRA:

And then the place was abandoned.
And then we came and took over

With the Viveiro garden it was like this. At the Salve
Saracura collective, we always held meetings, we were
all over the place. We met at Solange’s house, at the
bookshop, at Julia’s, at Augusto’s, anywhere where we
found a place. And Denuzia and me, we were always
there, attending.

And one day, we were all together, talking about a
community garden. We wanted a community garden,
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but we did not know how to do it. So we said, let's do it
in the street, at the street corner.

And then I remembered about this place here. Then
I said, “Guys, there’s a good place, right? And I know
who's in charge.” So I went to search for Paulo. And
one day I met him at the lottery. I said, “Paulo, I need
to talk to you”. I said to him, “do you remember about
that place, that little vegetable garden in that backyard
that is almost abandoned?”. Because it was like this, that
place was a place of the children before, it belonged to
another association called Novo Olhar.

But it was the children before who took care of this
place. The children who planted, the children who
came, they made everything here.

And then the place was abandoned. And then we
came and took over. And we're here, right? It was open,
go. A community garden is for everyone, it's for the
whole neighborhood, isn't it? That's why it's called a
community garden, it's my people who come here to
get tea and herbs, like cilantro, or mint. And today we
will organize a workshop with the children, so that this
can become a space of the children again.

Jacinto Donizeti,
VIVEIRO COMUNITARIO DENUZIA PEDREIRA:

Everyone has
an ancestral knowledge

We are starting this process of identifying and docu-
menting knowledge about the plants we have in this
garden. The names, how they are called et cetera.
And this is also due to our approximation to the local
Unidade Bésica de Saude, to Lucas who works there,
and he is a biologist. So he came here on Fridays and
helped us to elaborate this catalog of the plants, this
identification, so we can translate it and share it with
the people who come here.

And then when at home, the people can deepen their
knowledge about the plants, search for more informa-
tion on the internet. So today this partnership with the
public health institutions is a lot about generating trust.
Because they have their hierarchies, they represent
public institutions. So their interests and our interests
have to match. We understand that because they rep-
resent institutions that are focused on questions of
health, and they have an interest in plants that are also
medicinal. And we don’t have that systematic knowledge
about how to make use of these plants, maybe these in-
stitutions have because they have scientific knowledge,
but our Denuzia, she wanted this, she wanted to have
a proof for what she already knew about the medicinal
plants. So maybe it is a good moment to create a space
for phytotherapy here together with these institutions,
so that we can base on this kind of knowledge the things
we are actually already doing.

How do I prepare a tea from Terramicina - Alter-
nanthera dentata, in which situations should I take it,
when should I not take it, what is the dosage? Before,
Denuzia gave us this kind of knowledge, based on the
ancestral knowledge she had about the plants here.
Everyone has this ancestral knowledge, but for this
knowledge to become more “true”, we can mobilize
these public health institutions.

—>_1
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Vera Campos:
MOBILIZACAO SARACURA VAI-VAI;
CCBIX COLETIVO CULTURAL BIXIGA:

Bring the neighborhood closer to us

With the neighbors it is like this, you see? So they don't
know us well enough, they don't really know what we
do, and neither do we know them well enough. So one
of the proposals of the CCBIX in the Bixiga neighborhood
is to bring the neighborhood closer to us, to generate
proximity between us and the neighbors. Doing things,
actions and events that bring the people of the neigh-
bourhood closer together. To foster a collective aware-
ness for the preservation of this neighborhood, of its
culture, its street life. When we opened CCBIX last year,
we sent out a circular to the neighbours. To attract peo-
ple's attention, we created the parklet here in the street.

There are some houses in the neighbourhood that
are a little deteriorated, and the only thing you can't
touch is the facade, to maintain the original design and
because these buildings are listed by the Condephaat,
which protects them from danger and the power of real
estate developers.
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Joana Martins:
GROUND ATLAS:

Letters to the Saracura River

This workshop held in Sido Paulo centered around the
Saracura River, culminating in the collaborative creation
of a new constellation for the Ground Atlas project. The
Ground Atlas is a counter cartography project featuring
geographical points of interest alongside textual and
visual content, encompassing a diverse array of academ-
ic, personal, and artistic perspectives.

In crafting this constellation, our approach was to
compose letters addressed to the Saracura River and
create something more personal and poetic. We sought
to navigate the challenge of integrating various cul-
tural backgrounds, perspectives, and collective expe-
riences throughout the workshop. The act of writing
these letters served as a means of communication and
connection, allowing us to articulate our thoughts and
experiences while fostering dialogue and understanding
among participants.

In the children’s group we recorded their emotional
connections to the river, which we then transcribed into
letters. This initiative not only provided a platform for
the children to express themselves but also allowed us to
capture their unique perspectives.

The intercontinental exchange involving children
from Jakarta, the Floating Yniversity, and Sdo Paulo add-
ed a rich layer to our project. There were already some
activities with children organized by Carla (Lombardo)
and 3K but this marked the first dedicated exploration
of the river's significance. For children, grasping the
concept of an underground river can be challenging. To
bridge this understanding gap, >K, Carla, and Rapha de-
vised a narrative about a drum used to awaken the river.
This storytelling served as a catalyst for engaging with the
river, urging its nourishment and awakening. In essence,
it transformed the river from a mere geographical feature
into a living entity, one that can be communicated with.
So it was a ludic way to view and to map with children.
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Stefan Shankland: Could you say that Floating University is “post-disciplinary” -
intersecting Ecology, Art & Urbanism?

Benjamin Foerster-Baldenius: The question that initially prompted Floating University is fundamentally
“post-disciplinary”: how do we train ourselves — “we” architects, artists, students, teachers, citizens, etc. —
to practice in the wake of the ecological, social, cultural and urban challenges of our times?
Our approach was to situate this question in a specific location and to get down to work on it collectively. The
rainwater reservoir of the Tempelhof airport in which we located Floating University sits at the intersection of a
set of problems, conflicts, contradictions and complexities that are specific to our contemporary cities: an infra-
structural, polluted site, taken over by nature, managed by locals, coveted by urban developers, used as an exper-
imental playground for educational and transdisciplinary art practices...

We worked with what was already there, with the people who were interested in this situation, with our differ-
ent tools, methods and motivations, our diverse networks and educational institutions.

Looking at Floating Yniversity today, it has become impossible to say what belongs to the realm of art practice,
design practices, social practice, ecological practice... We use the term urban practice to name what we do here.
The site, the people who are taking part in the project, what we practice, the effects that this has on us individu-
ally and the implication of our collective work on the wider context, are all intrinsically connected.

Post-disciplinarity could also be a good concept to account for what is happening here. Following his visit to
Floating University in 2018 Bruno Latour described the situation as “truly terrestrial”. Could “Terrestrial” be an-
other way of naming the intersection of Ecology, Art & Urbanism?

BTSN is a visual artist from IvrY-Sur-Seine. He is a Jood friend and comPanion of raumlabor: not least because he is a
Pioneer of urban Practice as we understand it. A Practice that is artistic: exPerimental and orientated towards the common Yood. He
visited the Floatind baivexrsitd three times with his students from INSA Nantes and rePeatedlY Pointed out imPortant PrinciPles of
the work at the Floatind. In January 2024, we met to talk about the floatind as an examPle of a Place that lies in the triandle between
art: ecolo9y and urbanism for a small book Project on PostdisciPlinarity.

is a member of raumlaborberlin and retired chairman of the floatind association; which he rePresented
from 2019-2024. He still active member of the learnscaPes and lobbY9rouP. He directed numerous Pro9rams within the rainwaterbasin-
basin including Floating YUnaiversity 2018, IxtradisciPlinary! Re3D0 cate me! and Cross-Pollinate mel He is Professor for Cohabita-
tion at St&delschule UniversitY of Arts Frankfurt.

S
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Letters Best of Bar
from reeeders! Charts 2019-2023

Do You reeeeed us? Tell us! by Hannah Lu Verse

#1

ALMA, CORAZON Y VIDA>"®

Frankie Reyes

Leeeser*innen-
H#

briefel
Leeeeest ihr uns? Teilt es mit uns! IT'S MY HOUSE 2020

Diana Ross S PR

III
S K DMA

.INDI

STS.C

A selection of submitted letters will be

published in the next issue. We look forward #8 PANACEANB . A2 E L
to receiving your thoughts, comments,
drawings (...)! Contact us via reeder@float- FAE@WTES 524 ByclArc@lobYss

ing-berlin.org or go to Lilienthalstrasse 32 Kyu Sakamoto Losunden flr das Wortratsel (5.43)
and leave your letter in the black postbox in Solutions for the word Puzzle (P.43)

front of Floating!

Eine Auswahl der eingereichten Leser* #4
innenbriefen werden wir in der nichsten 2013
Ausgabe veroffentlichen. Wir freuen uns auf SUR LA PLANCHE
eure Gedanken, Kommentare, Zeichnungen,
(...) ! Kontaktiert uns via reeder@floating-ber-
lin.org oder geht zur Lilienthalstrafie 32, und #5
werft euren Brief in den am Tor befestigten

schwarzen Briefkasten! SUPURGESI YONCADAN ***
Altin GUn

La Femme

is an editor and PhotodraPher
based in Berlin and Amsterdam. Her work focuses on
carind infrastructures: hosting and hosPitality.
She is Part of an activist housing Project in Am-
sterdam and foundind member of artist 9rouP ‘dusty’.

5/6, Madrid, 18.03.2024

is an architect and cul-
tural worker based in the villade of
ToPold: situated on the borderland
between Ital¥ and Slovenia. Vida is a
founding member of Robida - a collec-
tive that works at the intersection of
written and sPoken words and sPatial
Practices. She is editor of Robida
Madazine (2014-) and curator for Ro-
bida's Public Pro9rammes and Projects
(2017-).

Robida 10 launch.

10.08.2024; ToPol1d (Italy)

On Au9ust 10th, the 10th issue of Ro-
bida will be launched during the Aca-
demY of Mardins summer school: in To-
Pold: Italy. This Year's issue revolves
around corresPondences: and we 1like to
think of the corresPondence with Vida
included in this Reeder as a small
sPin-off of it.

Rol ida Sdo
(december 2023)
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